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اﳌﻠﺨﺺ

ABSTRACT
Shabtis are funerary objects of
importance among the equipment of the
deceased
eased in ancient Egypt. Placed in
tombs, their purpose was to work for the
dead in the afterlife. This article deals
with a recently restored shabti of one of
the great kings of the Third Intermediate
Period, king Taharqa of the 25th
Dynasty. It was among the king's
collection of art
arteefacts
facts found inside his
pyramid in Nuri in Lower Nubia
Nubia. The
shabti bears a version of the Sixth
Chapter
hapter of the Book of the Dead. It asks
the shabti to do work on behalf of his
owner in the afterlife. The article
compare
compares this shabti
abti and others
others
belonging to Taharqa,
Taharqa, as well as those of
the king's successors, notably his
grandson king Senkamanisken.

ﺗﻌﺘﱪ ﺎﺛﻴﻞ اﻷوﺷﺎﺑﺘﻲ ﻣﻦ اﻟﻘﻄﻊ اﻷﺛﺮﻳﺔ اﻟﺠﻨﺎﺋﺰﻳﺔ
اﳌﴫﻳﺔ ذات اﻷﻫﻤﻴﺔ اﻟﻜﺒ ة ﺑ أﺛﺎث اﳌﺘﻮﰲ اﻟﺠﻨﺎﺋﺰي
 اﻟﻐﺮض اﻷﺳﺎﳼ ﻣﻦ ﺣﻔﻆ ﺗﻠﻚ اﻟﺘ ﺛﻴﻞ.ﰲ ﻣﴫ اﻟﻘﺪ ﺔ
داﺧﻞ اﳌﻘﺎﺑﺮﻫﻮ اﻟﻌﻤﻞ ﻣﻦ أﺟﻞ اﳌ ﱠ
.ُﺘﻮﰱ ﰲ اﻟﻌﺎ اﻵﺧﺮ
ﺗﺘﻨﺎول ﻫﺬه اﳌﻘﺎﻟﺔ أﺣﺪ ﺎﺛﻴﻞ اﻷوﺷﺎﺑﺘﻲ اﳌﺮﻣﻤﺔ ﺣﺪﻳﺜﺎ
 اﻷﴎة٬ أﺣﺪ ﻣﻠﻮك ﻋﴫ اﻹﻧﺘﻘﺎل اﻟﺜﺎﻟﺚ،ﻟﻠﻤﻠﻚ ﻃﺎﻫﺮﻗﺎ
 ﻫﺬا اﻷوﺷﺎﺑﺘﻲ واﺣﺪ ﻣﻦ ﺑ.اﻟﺨﺎﻣﺴﺔ واﻟﻌﴩﻳﻦ
،ﻣﺠﻤﻮﻋﺔ اﳌﻠﻚ اﻟﻀﺨﻤﺔ اﳌﻜﺘﺸﻔﺔ داﺧﻞ ﻫﺮﻣﻪ ﰲ ﻧﻮري
 ﻳﺤﻤﻞ. اﻟﻨﻮﺑﺔ اﻟﺴﻔﲆ واﳌﻨﺘﴩة ﰲ ﺷﺘﻲ ﻣﺘﺎﺣﻒ اﻟﻌﺎ
اﻟﺘﻤﺜﺎل ﻧﺴﺨﺔ ﻣﻦ اﻟﻔﺼﻞ اﻟﺴﺎدس ﻣﻦ ﻛﺘﺎب اﳌﻮ
ا ﻟﺨﺎﺻﺔ ﺑﺎﻷوﺷﺎﺑﺘﻲ واﻟﺘﻲ ﺗﻬﺪف إﱄ اﻟﻘﻴﺎم ﺑﺎﻟﻌﻤﻞ ﻧﻴﺎﺑﺔ
 وﻳﻬﺪف اﻟﺒﺤﺚ إﱄ ﻣﻘﺎرﻧﺔ.ﻋﻦ ﺳﻴﺪه ﰲ اﻟﻌﺎ اﻷﺧﺮ
ﻫﺬا اﻟﺘﻤﺜﺎل وﻋﺪد ﻣﻦ ﺎﺛﻴﻞ اﳌﻠﻚ ﰲ اﳌﺘﺎﺣﻒ اﳌﺨﺘﻠﻔﺔ
وﻛﺬﻟﻚ ﻳﺴﺘﺠﲇ أوﺟﻪ اﻟﺸﺒﻪ واﻹﺧﺘﻼف ﺑ ﻫﺬا اﻟﺘﻤﺜﺎل
 اﳌﻠﻚ٬وأﺧﺮﻳﻦ ﻟﺨﻠﻔﺎء اﳌﻠﻚ ﻻﺳﻴ ﺣﻔﻴﺪه
.ﺳﻨﻜﺎﻣﺎﻧﺴﻜﻦ
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:اﻟﻜﻠ ت اﻟﺪاﻟﺔ
، طﺎھﺮﻗﺎ، ﻧﻮري، اﻟﻤﻮﺗﻲ ﻛﺘﺎب،اﻟﻔﺼﻞ اﻟﺴﺎدس
. ﻋﺼﺮ اﻹﻧﺘﻘﺎل اﻟﺜﺎﻟﺚ٬ﺳﻨﻜﺎﻣﺎﻧﺴﻚ

INTRODUCTION
The shabti studied was recovered, among other antiquities
antiquities, by the Egyptian authorities
from criminals and tomb robbers practicing illicit smuggling. The statuette is now
kept in the Dahshur antiquities magazine (hall
hall 7, accession number 493
493).. It is one of
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the king's shabtis found inside his pyramid at Nuri. A total of 1070 to 1122 shabtis has
been suggested for his funerary equipment.1 Made of different materials,2 they are
spread among different museums all over the world. This study compares this artefact
to other shabtis of the king and of his successors.

DESCRIPTION:
Made in dolomite,3 this shabti measures H. 22.5 cm, W. 8.5 cm and Th. 5 cm. It
represents the Nubian King Taharqa of the 25th Dynasty. It was broken into three parts
and was restored after its salvage by the Egyptian antiquities. A broken part near the
end of the right foot subsists (Fig. 3). The king is represented wearing the xAtheaddress which is a light and comfortable covering of the whole head, falling
vertically behind the ears, and tied in a knot near the nape of the neck, in the form of a
plait. The facial features are modelled as those of the old king. The face is not fully
rounded with high cheekbones. He has medium-sized ears and a protruding mouth.
The figure is shown with opposed hands, a uraeus on the forehead and a false beard,
which is partially broken. In each hand, the figure holds a moulded hoe and the cord
of a small bag slung over his shoulder. The hoe on the right has a narrow blade and
the one on the left has a broad blade.4 The seed bags at the back are incised with
diagonal crossed lines forming a diamond pattern (Fig. 4). There are ten incised
horizontal lines of unframed hieroglyphic inscriptions on the front and the sides of the
shabti; they do not continue on the back of the figure. They contain the formula for
shabtis (Sixth Chapter of “The Book of the Dead”). It runs from right to left and reads
(←):5

1

Dunham and Aubert estimated 1070 shabtis for the king, Dunham, The Royal Cemeteries of Kush II,
10; Aubert and Aubert, Statuettes Égyptiennes Chaouabtis. 191. Another study mentioned a total
number of at least 1122 and maybe higher as 275 fragments are preserved in BMFA collection,
Haynes, “Ushabtis of King Taharqa”, 31.
2
For the different stone types and forms of Taharqa's shabtis, Haynes, “Ushabtis of King Taharqa” 3039; Haynes, Santini-Ritt, and Newman, Sculptural styles and stone types of Taharqa shawabtys, 515529.
3
Among the stone shabti of Taharqa, a large number was initially described as granite and dull grey in
colour. When the surface layers of the stone after long immersion in water were removed, the shabtis
were really dark green. They were subsequently described as dolomite or ankerite; Dunham, Nuri II, 5.
4
During the New Kingdom, the concept of the shabti changed. They became more generic rather than
personal representations, being regarded less as substitutes for the owner, and more as slaves to do his
bidding. The number of the shabtis increased and this increase of shabtis per person reached its
culmination during the Third Intermediate Period, with the establishment of a canonical organisation.
Two types were clearly distinguished by their iconography; 'worker' shabtis followed the traditional
form of the mummified body holding agricultural tools, while 'overseer' shabtis were depicted as alive,
wearing daily dress, with a kilt and projecting apron; one arm was held at the side, the other flexed
across the chest, the hand holding a whip to impose authority on the workers. So, the shabti under
study, according to its iconography is one of the workers shabtis holding the two hoes. Schneider,
Shabtis I, 319-323; Taylor, Death and the afterlife, 127-128.
5
Schneider translated the full version VII in his study, Schneider, Shabtis I, 118-126.
A Shabti of King Taharqa
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+Pl. 1:: Front and sides of shabti
habti of Tah
Taharqa
rqa (Line Drawing by Mona Abady)

Pl. 2: Back side
ide of the shabti (Line Drawing by Mona Abady)
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THE SPELL

TRANSELITERATION AND TRANSLATION
(1) sHD Wsir nsw (&Ahrq) mAa
mAa-xrw Dd.f i SAbtya
The illuminated one, Osiris, the king Taharqa, justified, he says: Oh these shabtis!
(2) ipnb ir ip.tw
tw ir aS.tw
aS tw ir Hsb
Hsb.twc nsw
If one counts, if one calls, if one reckons, king
(3) (&Ahrq) mAa
mAa-xrw
xrw r Xrt.f
Xrt d is(.t) Hw sDbwe im
Taharqa, just
justified,
ified, at his duties, now indeed obstacles are imposed (implanted) there
(4) m nsw r Xrt
Xrt.ff mk (wi)f kA.kkg ip.t
as a king at his duties, here (I am)! you shall say when you are counted
(5) w r nw nb ir
ir.tw
tw im.f r srwd
at any time on which one has to serve tthere
here (in it), to cultivate
(6) sxt r smHi wDbw r
the fields, to irrigate Riverine lands, to
(7) Xnt Say n iAb(t)t r imntt Ts--pXrh
transport by boat (to ship) sand from East to West, and vice
vice-versa
versa
(8) ir wxA.twi nsw (&Ahrq) mAa xrw
If one seeks (demands) King Taharqa, justified
justified,
A Shabti off King Taharqa
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(9) r ir.t kA.wt nb.wt iryw.t m Xrt
Xrt-nTr iry.i
to do all the work done in the god's
god's-land,
land, I shall do it
(10) mk.(wi) kA.k im m Xrt
Xrt-nTr
nTr ink intkj
Here I am! You shall say, there in this god's
god's-land, (for) I'm you
COMMENT
a) SAbty is one of the different terms for Shabti, mostly used during this era
era.1
b) ipn is a plural masculine demonstrative adjective
adjective.2 Examples with the singular
3
demonstrative pronouns (pn,
pn, tn)
tn are rare..
c) Hsb
Hsb.tw: “to
to reckon, to count
count”, lit. “to
to break up (numbers)
(numbers)”.4 On some shabtis from
5

rather than what is seen here.

(Gardiner, Z 9) was used the same as

(Gardiner, Z 10)) from the

the Late Period, it is written in a different way
here. The sign
Old Kingdom
Kingdom.6

d) Xrt: Thiss term,
term meaning
ing “task,
task, duty”
duty is part of the Task
ask-clause of the shabti
chapter
chapter.. In the oldest version of the spell, the term Xrt was singular, becoming plural
"Xrwt
Xrwt" during the Middle Kingdom, before being again a singular form during the
New Kingdom
Kingdom.7 In the
he present version, it is again the singular form ((Xrt.i), with some
examples for the plural ((Xrwt.i)
Xrwt.i).8 Later on, it became the plural form ((Xrwt.f)
Xrwt.f) with a
different suffix pronoun f instead of i.9 On the other hand, the most common
expression for duties w
was kAt “work,
work, labour
labour”, seen from Middle Kingdom till the
Ptolemaic Period.
Period 10
e) Hw sDbw im11: The principal meanings for Hw are “to
to beat, strike, smite, destroy,
implant
implant”,12 while sDb has the meaning of “obstacle
obstacle”.13 This clause known as the
Obstacle
Obstacle-clause
clause is
is characteristics of the shabtis' spell. It is essential as it states the
1

The shabtis can be cal
called SAbtyw
SAbtyw, SAbty, SAwAbty,
SAwAbty and wSbty
wSbty.. Ouda, "Three Shabtis", 305, no. 19
19;
Schneider, Shabtis I, 136-139;
136
Taylor, Death and the afterlife, 114-116; Stewart, Egyptian shabtis, 13;
Speleers, Les figurines funéraires, 87, 115-116;
116; Spanel, "Notes on the Termin
Terminology", 249--253; Milde,
‘Shabtis’, 1-3,
1 3, Table 1.
2
Gardiner, EG, § 112. It is also noted that the word SAbty was written in a singular form, followed by a
masculine plural demonstrative pronoun ipn.. From the Second Intermediate Period until the Late
Period,
d, it was customary to write the singular form SAbty with plural demonstrative pronouns (ipw,
(
ipn,
iptw, iptn
iptn),
), and the singular spellings occur mainly on Kushite specimens; Schneider, Shabtis I, 137.
3
Ouda, "Three Shabtis", 305, no. 19. The shabtis of king
ki ng Senkamanisken, from a Kushite dynasty, are
an exception with the singular demonstrative pronoun
pronoun.. Hayes, "Translation
Translation and Study of
Senkamanisken
Senkamanisken", 6-13;
13; Amer, "An Ushabti of the King Senkamanisken", 35
35-47.
47.
4
Wb III, 166, 11
11-13,
13, 167, 15.
5
For an example, Wojciechowska, "The ushabti of king Aspelta", 12
12-13.
6
Check Gardiner Sign List, Z 9, Z 10, 538, and Aa2, 539.
7
Schneider, Shabtis I, 142.
8
Schneider, Shabtis I, 142; Bassir and Creasman, "Payeftjauemawyneith's shabti (UC 40093)", 164164
165.
9
For an example,
example, Amer, "An Ushabti of the King Senkamanisken", 38.
10
Schneider, Shabtis I, 142. For examples, Oostenrijk, “Individuality versus Uniformity", 58
58–61;
Janes, Shabtis, 155, 159, 161, 174, 184, 188, 193, 196, 200.
11
For this phrase, Hwj sDb,
sDb, see Gunn, “The
“The Stela of Apries”, 227
227-228.
12
Wb III, 46
46-47.
13
Wb IV, 381.
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reason why the shabtis have to be brought into action. Sometimes the clause ends with
the suffix pronoun ((im.f,
im.f, im.i, im.k
im.k), and other
others without
without, like in this instance.
instance The
participle isT, ist with the meaning of “indeed,
indeed, now
now” introduces
introduce circumstantial
sentences, such as the Obstacle
Obstacle-clause..1 The idiomatic use of Hwi sDb,, “to obey”
(instead of the usual “to implant an obstacle”), has been suggested by Heerma van
Voss in a translation ooff the text on a shabti from a museum in Leeuwarden
Leeuwarden.2
f) mk (wi)
(wi): “now
now see, behold”
behold”.. In Kushite and Theban contemporary shabtis, dating to
the 25th and early 26th Dynasties,
ynasties, the sentence was mk sw (sy) here he is . However,
on the whole collection of Tahar
Taharqa, it is mk (wi) “here
here I am
am”.3
g) kA
kA: "to say". It is here in an irregular form without the determinative of a man
putting his finger to his mouth
with the plural form tn or Tn.5

.4 The suffix pronoun k is on occasions replaced

h) Xnt Say6 → Ts--pXr: “transport
nsport by boat (to ship) sand from East to West, and vice
viceversa
versa”.7 This is one of the most important clauses connected with the afterlife, as the
plots of land in the fields of Iarw are separated by sand. In the Book of Amduat, the
division of land plays aan
n important role, as it is the main theme of the second hour.
The sun
sun-god
god makes his journey over a broad stream. On the shores of this river, the
field plots of the Akhu are located.
located. These fields are measured and divided by sand
sand.8
The transportation of san
sand
d in the irrigation of the Iarw fields was difficult and the
most common activity one could imagine being done there. The interpretation of
“sand” remains challenging.
challenging 9 The sand here, Say,10 refers not only to the desert sand,
but also to the sandy silt dep
deposited by the inundation waters
waters; after
fter the withdrawal of
the water of the flood,
flood this residue had to be spread over the cultivation areas
areas, acting
11
as a fertili
fertiliser. It might also be sand from the desert blown over the arable fields that
should be removed,
removed 12 or material for building dykes around the fields, or fertili
fertiliser13
14
comparable to the sebakh used by present
present-day fellahin “farmers
farmers”.
Regarding the orientation, two terms imntt and i3btt,
i3btt respectively West and East,
East are
important to note. Both words are like
likely to be synonymous to the Eastern and Western
shores of the Nile, but also two sides of the agricultural land, thus the notions
notion of right
1

Schneider, Shabtis.. I, 145; Gardiner, EG § 119. 2, 3, and § 247.
Heerma van Voss, Oud Egypte in het Princessehof, 4; Milde, "Shabtis", 7.
3
The shabtis of the Napatan king Senkamanisken are eevidence
vidence for this mk sw expression. Schneider,
Shabtis I, 119, 145-146;
145 146; Amer, "An Ushabti of the King Senkamanisken", 41; Wojciechowska,
"The ushabti of king Aspelta", 11
11-14.
14.
4
For examples from the same era for the word kA without the determinative of the man putting his
2

finger in his mouth
, Islam I. Amer, "An Ushabti of the King Senkamanisken", 38
38-42;
Glenn, Shabtis,, XIX, 186.
5
For examples from the same era, Shahen, "TIP / LP ushabtis in the Egyptian collection", 34, 43
43-44;
Bassir and Creasman, “Payeftj
“Payeftjauemawyneith's
auemawyneith's shabti (UC 40093)”, 164
164-165;; Janes, Shabtis,
Shabtis 153, 155,
157, 159, 161, 174, 188, 196, 200,
200 212.
6
For details about sand transportation, Heerma van Voss, "On the Meaning of the Shipping of Sand".
7
Wb V 404.
8
Hornung, Amduat I, 43.
9
Heerma van Voss, "De sjawabti’s en het zandmysterie", 53-57.
Heerma
53 57.
10
Wb IV, 219
11
Schneider, Shabtis I, 57-59.
12
Petrie, Shabtis,, 10.
13
Hornung, Das Totenbuch der Ägypter
Ägypter, 48.
14
Schneider, Shabtis I, 58; Milde, Shabtis, 7.
A Shabti off King Taharqa
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and left.1 The notion Ts-pXr “vice versa”, is added to express completeness. The
direction of the sand transportation here is a matter of debate as the Middle and New
Kingdom versions nearly always have a single transport direction (without Ts-pXr).
iAbtt or imntt could also be mentioned first with no consideration for the sequence.2 In
In other cases, the notion of transporting to the opposite side was not mentioned at all
“to transport by boat the sand to the west or to the east”. In other words, this clause
became one of the characteristics from the Third Intermediate Period onwards.
Sometimes, this clause was repeated without the notion Ts-pXr but with the repetition
of the transportation direction.3 This feature was not known before the 25th Dynasty.4
Dynasty.4 The orientation of the sand transportation in the shabti studied is East-West.
West.
i) ir wxA.tw5: “if one seeks” is one of the characteristics of this version VIIB. This
clause is already known from texts of shabti dating to the New Kingdom. Since it is
found on most shabtis of king Taharqa, it has been called Taharqa-variant.6 It is
followed by a long interval where the name of the deceased was placed. This clause
was found on shabtis from the time of Ramesses IV, but during the Third Intermediate
and the Late Periods, it became a major part of the spell. It helps in dating shabtis.7
j) ink intk: (“for” I am you).8 This sentence, said by the owner of the shabti, in
addition to the previous notion (ir wxA.tw), became the main characteristics of
Taharqa's shabtis. Both variants, ir wxA.tw and ink intk, are used in dating different
shabtis as they are exclusive to Taharqa's shabtis.9
DISCUSSION
Despite the illegal provenance of this shabti, it is likely to have originated from the
province of Nuri in Sudan. Taharqa built his pyramid on the site of Nuri, one of the
largest in Kush.10 This shabti may belong to a series of at least 1122 “answerers”
found inside the king’s pyramid.11 Taharqa was the first Kushite ruler to use hard
stone for his shabtis, as well as all his funerary figures, and even the first king to use
hard stones shabtis since the New Kingdom.12 The shabtis of Taharqa exemplify the
desire of these Kushite kings to draw inspiration from the great ages of Egypt's past.
They are of exceptionally large size, and are carved from a variety of stones (granite,

1

Schneider, Shabtis I, 59.
Schneider, Shabtis I, 60.
3
Schneider, Shabtis I, 150-152. For more details about Ts-pXr, Westendorf, "Der Rezitationsvermerk
Ts-pXr , in: Firchow, 383-402.
4
Schneider, Shabti I, 60; Welc, "A fragment of a Shabti", 97.
5
Wb I, 353, 14-16.
6
Schneider, Shabtis I, 119.
7
Piankoff, "Deux Variantes du Chapitre VI", 169-170.
8
Gardiner, EG, § 114, for more information about ink intk; Piankoff, "Deux Variantes du Chapitre VI",
VI", 169-170; Birch, "On Sepulchral figures", 21. Both variants are also found on two shabtis for
Taharqa excavated by Reisner in 1920 in Nuri and now preserved in Room 35 in the Egyptian
Museum, JE 46506 and JE 46509.
9
Welc, "A fragment of a Shabti", 97.
10
It was excavated by the Harvard University-MFA expedition, under George Reisner in 1916-1918.
11
Haynes, “Ushabtis of King Taharqa”, 31.
12
Haynes, “Ushabtis of King Taharqa”, 37, note 3; Aubert and Aubert, Statuettes Égyptiennes
Chaouabtis, 192, 204.
2
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calcite and ankerite). In this, and in their rugged, strongly-marked sculptural qualities,
the figures recall the large stone shabtis of the Middle and New Kingdoms.1
During the 25th Dynasty, there was a nostalgic return to artistic forms and styles of the
past, particularly forms from the Middle Kingdom.2 The use of stone for royal
statuary and the sculptural style are the best examples of this tendency. Indeed,
ushabti figurines of the pharaoh with the somewhat rough carving of the body, the
facial features and the use of obsolete versions of inscribed text, all reflect the
influence of models that date from the Middle and New Kingdoms.
It is important to compare this piece to other shabtis for Taharqa and successive kings
from different museums. The collection of the Egyptian Museum in addition to those
of Boston Museum of Fine Arts (BMFA), Ontario Museum, Brooklyn Museum,
appear to be the best examples to do such comparison.
The Egyptian Museum houses a large collection of the king's shabtis of various
materials, sizes, and features. The first shabti (Fig. 10) is made of sandstone and
differs from all of the other of the Egyptian Museum due to its large size (H. 35 cm).
It represents a middle-aged king wearing the xAt and a uraeus on the forehead. He is
shown with a rounded face, full cheeks, thin lips, big ears and long thin false beard. It
bears incised texts of 10 horizontal lines of Chapter Six of the Book of the Dead. The
second shabti (Fig. 11) is made of serpentine in a bad state of preservation, and seems
very rough. It represents the king wearing the xAt with the uraeus on the forehead and
with a short beard roughly attached to his chin. He is shown middle-aged holding two
hoes. The incised text runs in ten horizontal lines in a rough manner. The third one
(Fig. 12) in serpentine is in a perfect state of preservation. The king wears the xAt and
is shown in middle age with an uraeus on the forehead. He has a rounded face and full
cheeks, well modelled ears and a long false beard. He is shown with free hands under
the garment and is holding two moulded hoes. It differs from the studied shabti as the
text comprises nine horizontal lines instead of ten. The fourth shabti (Fig. 13) also
made of serpentine is different, wearing the nemes and holding the flail and the crook.
He is shown with full cheeks, fleshy lips, big ears and a short false beard. Like the
shabti of Fig. 12, the incised text runs in nine horizontal lines in a very good manner.
The biggest collection of the Taharqa’s shabtis is in the Boston Museum of Fine Arts
(Fig. 6) with no less than 645 figurines of different stones.3 Some years ago, Joyce
Haynes published a study on the shabtis of Taharqa at the Boston Museum.4 They
differ in size,5 features and stone types.6 Like the shabti under study, some are
wearing the xAt-headdress, while others wear the nemes-headdress.7 All shabtis of the
collection are represented with one uraeus on the forehead. The neck is shorter and
sunk in the body in the shabtis with xAt-headdress unlike the longer necks seen on
1

Taylor and Strudwick, "Mummies", 230-231; Aubert and Aubert, Statuettes Égyptiennes Chaouabtis,
204.
2
Stewart, Egyptian shabtis, 28; Taylor and Strudwick, "Mummies", 230; Aubert and Aubert, Statuettes
Égyptiennes Chaouabtis. 192.
3
Haynes, “Ushabtis of King Taharqa”, 33.
4
Haynes, “Ushabtis of King Taharqa”, 30-39.
5
The BMFA group breaks down into four sizes: small, 17 to 22.9 cm; medium, 23 to 29.9 cm; large 30
30 to 39.9 cm, and colossal, 40 to 52 cm; Haynes, “Ushabtis of King Taharqa”, 35.
6
Haynes listed four stone types for the shabtis at Boston Museum, grey serpentinite, red-brown
serpentinite, travertine (Egyptian alabaster), and green magnesite; Haynes, “Ushabtis of King
Taharqa”, 32.
7
Haynes, “Ushabtis of King Taharqa”, 33, 36.
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those with the nemes-headdress.1 The majority has old-age facial features, while
fewer show the king middle aged. They have Kushite appearance, with big ears and
lips. The ears are not protruding like the shabtis with the nemes-headdress. Some have
average shoulders, while others have narrow ones.2 On the studied shabti, the nostrils
are sculpted, but others are shown without.3 Like the majority of the king's shabtis, the
the one under study is represented with sleeved opposed-hands in high relief, rather
than crossed arms.4 It is broad at the elbows with a deep chest from front to back
unlike some other shabtis, even those with the xAt-headdress.5 The king is shown
holding two moulded hoes, common in shabtis with the xAt-headdress, unlike the ones
with the nemes-headdress which are shown with the crook and the flail.6 The absence
of footmarks on the bottom of this shabti is different from the others.7
At the Royal Ontario Museum (Fig. 5), a shabti for the king in serpentine is
represented wearing the xAt headdress but shown in middle age with a rounded face,
full cheeks and thin lips. His opposed arms are holding the two hoes, with seed bags
slung on his back. The same ten horizontal lines of Chapter Six of the Book of the
Dead adorn the body. The Brooklyn Museum also holds another collection of
Taharqa’s shabtis. They are made of different materials like calcite and ankerite (Fig.
7, 8, 9). They look somewhat similar to the shabti under study. They are all of a
middle-aged king wearing the xAt-headdress with a uraeus on the forehead. They all
have a rounded face, full cheeks and thin lips. The three shabtis are shown with
opposed hands holding the moulded hoes. Only the calcite one has ten horizontal lines
of incised text while the two of ankerite have nine.
The reliance on older models of shabtis, Middle and New Kingdoms, is also apparent
in the shabti spell, Chapter Six of the Book of the Dead,8 across the king's body. The
text is based on much earlier versions, with unusually full wording in place of the
abbreviated texts that had been in fashion during the Third Intermediate Period.9
Schneider divided Chapter Six of the Book of the Dead into many versions. This text
is version VIIB (standard for the Third Intermediate and Late Periods, Summons
III).10 This version was even named after the king's name “Taharqa's version” or
“Taharqa's variants”.11
The classical formula inscribed on shabtis from the early beginning usually ends with
the sand clause r Xnt Say r imntt iAbtt Ts pXr mk wi kA.tn which is usually translated “to
transport by boat the sand of the east to the west and vice-versa; ‘here I am,’ you shall
1

Haynes, “Ushabtis of King Taharqa”, 36.
Haynes, “Ushabtis of King Taharqa”, 35.
3
Haynes, “Ushabtis of King Taharqa”, 34.
4
For different hand positions of Taharqa shabtis, Haynes, “Ushabtis of King Taharqa”, 33-39; for the
hand position in general, Janes, Shabtis, 243.
5
Haynes, “Ushabtis of King Taharqa”, 33.
6
Haynes, “Ushabtis of King Taharqa”, 36.
7
Footmarks are observable on the bottom of the foot on fifty-eight of the Taharqa shabtis. These marks
marks are a lightly incised sign or signs placed near the centre bottom of the foot, oriented with the top
towards the toe end. Most signs appear to be based on Egyptian hieroglyphs and their variants. They
were found on about two percent of the total, indicating that their use was not common. Dunham
published fourteen footmarks, but twenty-five variants have been identified, for a total of thirty unique
marks. For the different footmark signs, Haynes, “Ushabtis of King Taharqa”, 35, 38-9.
8
Piankoff, "Deux Variantes du Chapitre VI", 170.
9
Taylor and Strudwick, "Mummies", 230.
10
Schneider, Shabtis I, 120.
11
Schneider, Shabtis I, 123, 154; Janes, Shabtis, 248.
2
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say”.1 They all have the classical sequence, Osiris sHD-notion,
sHD notion, obstacle
obstacle-clause,
clause, sandsand
clause “Ts-pXr , in addition to the two variants specific to Taharqa's shabtis “ir wxAtw” and “ink
ink intk”.
intk 2 Taharqa's shabtis
shabtis are indeed characteri
characterised
ed by the two notions ir
wxA.tw “if
if one seeks
seeks” and ink intk “(for)
(for) I am you
you” since both are only found on this
king's shabtis. The shabtis from the Third Intermediate and Late Period
Periods end at the
3
sand clause
clause, without these
the variants.
variants Similarities
imilarities to Egyptian or Kushite sculpture
sculptures
suggest that the shabtis of Taharqa may have been worked by local sculptors at or
near the Egyptian or Kushite quarries
quarries.. Furthermore, the stylistic differences associated
with the stone types may ultimately bbee related to the location of their quarries. The
different artistic styles and stone types suggest several individual workshops in Egypt
and in Nubia. Each workshop would have had its own head sculptor and workforce
producing a group of shabti figures uni
unique
que in material, size and artistic style
style..4
As for the comparison between the king's shabtis and any of his successor
successorss, those of
his grandson king Senkamanisken appear to be the best examples. For
or the artistic
style, m
many
any features of these shabtis distinguish
distinguish them from others produced in Egypt,
such as the two uraei borrowed from the New Kingdom
Kingdom,5 indicating Kushite royalty
royalty,
6
and textual peculiarities
peculiarities. The majority of Senkamanisken's shabtis wear the nemesheaddress, sometimes lappet
lappet-wig,7 unlike the shabt
shabtis
is of Taharqa with various wigs,
like the xAt-headdress.
headdress. Taharqa and Senkamanisken
Senkamanisken’s shabtis share the same hand
positions as in majority the arms are crossed,
crossed and rarely in an opposed hands
hands-manner.8
manner.8
CONCLUSION
This shabti is a good example of king Tahar
Taharqa’s
’s funerary figurines
figurines. It is well
preserved and bears a good version of Chapter Six of the Book of the Dead
consecrated to shabtis. The
he version significantly differs from texts seen on shabtis of
his predecessors and successors, being exclusive to king Taharqa.
aharqa. The spell is type
VIIB according to Schneider's classification. This shabti has extra variants exclusive
for king Taharqa and even related to his name “Taharqa
Taharqa Version
Version” or “Taharqa
Variant
Variant”.. The two main clauses for the king are the “Obstacle-Claus
“
Clause” and the “SandClause
Clause”.. Taharqa's shabtis
shabti are characterised
characteri ed by the two expressions ir wxA.tw “if one
seeks
seeks” and ink intk “(for)
(for) I am you
you”, both found on all shabtis.

1

Quirke, Going out by daylight, 21-22; Allen, The Book of the Dead
Dead,, 8; Von Dassow, ed., The
Egyptian Book of the Dead,
Dead, 101 [6]; Lapp, The Papyrus of Nu (BM EA 10477), 73 [6], pl. 62;
Hornung, Das Totenbuch der Ägypter
gypter, 47-48, 417; Janes, Shabtis,
Shabtis, xix; Stewart, Egyptian shabtis,
shabtis 48.
2
Schn
Schneider,
Shabtis I, 119, 123.
3
For examples from the same era, Shahen, “TIP
TIP / LP ushabtis in the Egyptian collection
collection”, 34, 43-4;
Bassir and Creasman “Payeftjauemawyneith's
Payeftjauemawyneith's shabti (UC 40093)
40093)”, 164-165;; Janes, Shabtis,
Shabtis 153, 155,
157, 1159,
59, 161, 174, 188, 196, 200
200, 212; Wojciechowska, “The ushabti of king Aspelta
Aspelta”, 11-14;
Stewart, Egyptian shabtis,
shabtis 48.
4
Haynes, “Ushabtis of King Taharqa”, 36-37.
36
5
Aubert and Aubert, Statuettes Égyptiennes Chaouabtis,
Chaouabtis 192.
6
For the features of the shabtis
shabtis of king Senkamanisken,
Senkamanisken, Haynes and Leprohon, “Napatan Shawabtis
Shawabtis”,
18-32;
32; for examples,
examples Royal Ontario Museum, accession no. 926.15.1, and Brooklyn Museum,
accession
ccession no. 39.5.
7
For an example, Amer, "An Ushabti of the King Senkamanisken", 35
35-47.
8
Stewar Egyptian shabtis,
Stewart,
shabtis 28-29.
29.
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(Fig. 1) The Front Side
(Fig. 2) The Left Side
(Photo: Sameh Abd Alm
Almohsen)
ohsen)
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(Fig. 3) The Right Side
(Fig. 4) The Back Side
(Photo: Sameh Abd Almohsen)
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(Fig. 5) Shabti of Taharqa, Royal Ontario Museum,
Accession number: 926.15.2
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(Fig. 6) Shabti Collection of Taharqa, Boston Museum of Fine Arts,
Accession Number: 20.225

(Fig. 7) Shabti of Taharqa, Brooklyn Museum,
Accession Number: 39.4
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(Fig. 8) Shabti of
Taharqa, Brooklyn
Museum,
Accession Number: 39.2

(Fig. 9) Shabti of
Taharqa, Brooklyn
Museum,
Accession Number: 39.3
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(Fig. 10) Shabti of Taharqa
Taharqa,
Egyptian Museum
Museum,
Accession Number
Number:: JE 46506
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(Fig. 11) Shabti of Taharqa
Egyptian Museum
Accession Number: JE 46507
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(Fig. 12) Shabti of Taharqa
Taharqa,
Egyptian Museum,Accession
Museum,Accession
Number JE 46508
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(Fig. 13) Shabti of Taharqa
Taharqa,
Egyptian Museum
Museum,
Accession Number:
Number JE 46509.

A Shabti off King Taharqa

- 114 -

